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Ergo vivida vis pervicet et extra 

processit longe flamentia moenia mundi 

atque omne immensum peragravit mente animoque. 

   - Lucretius
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1
 Translation: “The vivid force of his mind prevailed, and he fared forth far beyond the flaming ramparts of the 

heavens and traversed the boundless universe in thought and mind.” From Lucretius’ On the Nature of Things 
(I.72) 
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From the day man is born he hungers for knowledge.  From birth, before even capable of 

pondering the cause or meaning of his existence, he finds himself instinctually noting similarities 

and differences in his experience of the world and frantically searching for a way to put it all 

back together in order to survive and thrive in the strange, chaotic world he has been brought 

into.  Throughout history there has been much – often very heated - dialogue between the 

scientific and aesthetic communities.  Many of the participants of this dialogue have focused on 

the pursuit of knowledge and subordinated the aesthetic, believing the pursuit of Beauty and 

feelings of pleasure to hinder man’s journey toward Truth.  Inversely, others have placed the 

pursuit of the aesthetic above all, believing cold, hard facts to do no more than obstruct man’s 

search for Truth.  Each of these beliefs have proven to be false in the successful pursuits of many 

of the world’s greatest, most revolutionary thinkers, ranging from Lucretius to Einstein, who 

have contributed a tremendous amount to the present and future of humanity.  Though both the 

scientific and the aesthetic are discreet, they are simultaneously interlocking – much like the yin 

and yang of Taoism. There is a special breed of geniuses that is able to apply this knowledge 

effectively in order to establish harmony in thought and nature.  These men would not have made 

nearly as profound an impact on the human race and the progress it has made in unlocking the 

mysteries of the universe.  This essay will be an investigation into the Kantian, Platonic, and 

Aristotelian analyses of human consciousness, with a special emphasis on those mental processes 

involved with science and aesthetic experiences. The goal of this essay is to help us understand 

how human consciousness manages to reconcile the two major branches of philosophy that often 

appear to lie in direct opposition, the theoretical (theory) and the practical (practice). 

According to Kant, man is born with two chief mental faculties, Reason and Intellect, 

which function completely differently but are often mistaken to be the same.  Kant is very 
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cautious with the terminology he evokes in his Critiques, and it is very important that the reader 

is able to distinguish between Reason and Intellect.  Kant explains that these two faculties 

operate conversely; while reason refers to the utilitarian faculty exercised while dealing with the 

sensual, material realm and in science, Intellect refers to that exercised in the strictly intelligible 

realm, or the mind, reflects on things perceived in the material realm, and imagines.  Reason is 

the chief faculty applied when creating, defining, classifying, and testing current scientific 

theories and paradigms.  Intellect, on the other hand, reflects upon problems and experiences in 

order to establish new theories better suited to context and application.  Intellect is also the sole 

faculty involved in aesthetic experiences.  A construction worker building a house according to a 

blue print is an example of his Reason being put to use.  If he, however, analyzes the blue print 

and finds a new, more efficient or aesthetically pleasing way to build the house, he would rather 

be exercising his Intellect.  

 The world presents man with innumerable apparent oppositions.  By keeping his Reason 

and Intellect in careful balance, man can thus discover harmony in the manifoldness of nature 

and in his mind.  These two faculties supply man with three special mental capacities, explicated 

in Kant’s Critique of Judgment, that help him understand and process his experience: his (a) 

determinant judgment (b) reflective judgment and (c) aesthetic judgment. Through practical 

reason and his determinant judgment, man tends toward dichotomous thinking and empirical 

observations, which encourage him to pick apart the pieces of his chaotic experience and, 

according to fixed mechanical laws of nature, predict what will happen in the future and give 

definitions and classifications of the things around him.  These pieces of man’s experience 

allows him to dig into to the “how” or mechanical process of it all.  On the other hand, the gift of 

aesthetic wonder, imagination, and desire for the pleasure arising from a mysterious sense of 
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unity and harmony gives man the means to investigate into the “why” of his experience and the 

drive to unify the pieces he carved out; this grants him the opportunity to then put the pieces he 

carves back together in order to yield more practical, useful, and promising results.  Determinant 

and reflective judgments are equally important in Kant’s reconciliation of theory and practice, 

though they must be dealt with very carefully in order to produce balance and harmony in man’s 

thought; when these two judgments are made and dealt with carefully and appropriately, this 

process will undoubtedly yield influential and groundbreaking results while also leaving plenty 

room and allowance for further investigations.  Man exists in a world in which things are always 

changing and new information is constantly surfacing, much of which challenges theories that 

have come to be regarded as “common sense”.  Man must work with the information he receives 

in a very careful way so that his theories do not have to be completely eliminated while new 

theories are started from scratch; theories should be formulated in such a way that when 

anomalies come about that do not conform to a given theory, the theory may rather be adjusted 

slightly so that it still holds solid ground while also keeping pace with the changing data and 

man’s perspective of nature.  Practical and aesthetic experiences and judgments, when dealt with 

by man appropriately – as separate, though complementary faculties - have proven time and time 

again to bring rise to solid theories that have managed to carry man further and most swiftly 

along in his journey toward Truth and Enlightenment. 

Emmanuel Kant, as with most great, revolutionary thinkers like Plato and Hegel, spent the 

majority of his philosophical life dealing with the reconciliation of apparent oppositions and 

seeking unity and “harmony in the manifold” of our experience
2
. One of these major oppositions 

lies in man’s own style of thinking - between his determinant and reflective judgments. Kant 

                                                           
2
 Critique of Judgment (V.187) 
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dedicates much of his Critique of Judgment to challenging the authority of Reason and seeking a 

synthesis of man’s different thought processes.  Following Kant’s own suggested method of 

investigation, we will first separate these two methods of thought and investigate each separately 

before discussing their reconciliation and how they should be balanced as man applies them 

appropriately to his investigations and overall experience of the world.   

The process of determinant judgment, which comes about through the faculty of Reason, 

is the sole process strictly adhered to by the scientific community.  The Scientific Method is the 

law of scientific pursuits and must be followed in order to produce scientifically sound proofs 

and results.  This style of processing perceived phenomena involves the conformity of 

experience with already held laws and principles, and is thus “not exposed to any danger from 

inherent antimony and does not run the risk of a conflict of its principles.”
3
  This form of 

judgment is exercised chiefly in classification of things and in the prediction of how certain 

natural bodies will behave in accordance with predetermined, fixed laws.  From this it is clear 

why this method of observation is favored by those involved in scientific communities; the 

results, in conformity to the laws and principles involved, alarm no one who is in agreement with 

the laws in effect and allow the investigation to proceed in a careful, efficient way that will 

arouse as little conflict as possible.   

In more general terms, determinant judgment gives man access to practical knowledge he 

can use to attain desired results; it starts with given a priori concepts, proceeds through a series 

of tests or comparisons, and generally results in divisions, classifications, clarifications, 

definitions, and finished products.  The faculty of Reason is utilized in all investigations dealing 

with the actuality of empirical laws.  According to Kant, Reason supplies human consciousness 

                                                           
3
 Critique of Judgment (V.385) 
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with “purely practical knowledge.”
4
  These strictly practical judgments serve to solidify or 

address problems in commonly held principles and theories and help us better understand how 

things work in our world.  Kant also explains that these judgments, when exercised alone in 

human consciousness, fall short in discovering solutions to enduring problems and fail to 

promote true progress in man’s unceasing quest for Knowledge and the good.   

Kant gives an example of determinant judgment in his Critique of Judgment in the 

classifications of genus and species, as he describes a practical process proceeding from an a 

priori principle and its possible deficiency: 

In nature there is a subordination of genera and species that we can understand.  

Each of these genera is approximated to the others on a common principle, so that 

a transition may be possible from one to the other, and thereby to a higher 

genus… It is quite conceivable that the specific variety of the empirical laws of 

nature with their effects might still be so great as to make it impossible for our 

intellect to discover an intelligible order in nature; to divide its products into 

genera and species so as to avail ourselves of the principles for explaining and 

comprehending in one in order to explain and interpret another, and to make a 

consistent context of experience out of the material resulting from such confusion, 

material that properly speaking is infinitely multiform and ill-adapted to our 

power of apprehension
5
 

Kant then proceeds to explain a different kind of principle involved with the reflective 

judgment, rather than the determinant judgment, in order to acquire knowledge: 

Judgment also possesses an a priori principle for the possibility of nature, but 

only in a subjective respect.  By means of this [judgment] prescribes a law, not to 

nature, but to itself to guide its reflection upon nature… It is not a law recognized 

a priori in nature.  But judgment adopts such a law for the purpose of making a 

natural order understandable to our intellect when classifying nature’s general 

laws and subordinating a variety of particular laws to them.  So when it is said 

that nature specifies its universal laws on a principle appropriate to our thinking 

faculties, we are not thereby either prescribing a law to nature, or learning one 

from it by observation, although the principle in question may be confirmed by 

                                                           
4
 Critique of Judgment (V.195) 

5
 Critique of Judgment (V.185) 
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this means.  For it is not a principle of the determinant but merely of the reflecting 

judgment.
6
 

 Thus Kant supplies the reader with a link between processes taking place in nature to 

processes taking place in human consciousness.  Thus, he says, we can make “headway in using 

our intellect in experience or in gaining knowledge.”
7
  Reflective judgment allow us to apply the 

principle of unity to nature, which, though imperceptible in experience, is necessary in order to 

gain any real knowledge.   

Man’s determinant judgment supplies the bricks and mortar for the cobblestone path he 

lays toward Knowledge and Enlightenment.  The reflective judgment supplies him with a critic 

and a blueprint, guiding him carefully by reflecting on what has already been laid, determining 

direction, and altering the path according to new information and whatever obstacles may 

possibly lie ahead.  Guided by Reason, the determinant judgment applies theoretical principles in 

order to determine and deal with practical matters.  The reflective judgment, however, led by the 

Intellect, uses the experience of these practical processes in order to formulate its own a priori 

concepts and principles in order to come up with new theories and explanations of experienced 

phenomena.  The discoveries and realizations that result from intellectual processes thus yield 

theories that are more easily able to be altered and manipulated upon the appearance of 

anomalies or questionable data.  Reason is concerned with solidified objective concepts and the 

senses and is the chief faculty involved in determinant judgments, while reflecting judgments 

function solely in the subjective, intelligible realm.  While these two faculties operate oppositely, 

they are both equally useful and necessary in the attainment of knowledge.  Thus, it is very 

important that the two are brought into a healthy balance. 

                                                           
6
 Critique of Judgment (V:186) 

7
 Critique of Judgment (V:187) 
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Thus Reason is presented as a pure product of Intellect, for it is by the purely intellectual 

pursuit of a priori principles that man finds the ability to utilize his practical skills under 

empirical laws of nature.  Here a bridge between Reason and Intellect is revealed, for neither is 

fully functional nor useful without the other.  Kant opens the Critique of Aesthetic Judgment 

making it his primary goal to reconcile these two opposing thought processes.  He proceeds 

through a detailed analysis of the different components of thought and the importance of their 

synthesis.   Neither of these faculties determines anything in respect to the laws and concepts of 

the other, but the two must be put into a healthy balance within man’s thought process in order 

for his observations and realizations to be the truest and most progressive. 

Kant’s discussion of judgment of taste and aesthetics sheds much light upon how this 

special balance and harmony may be achieved in man’s general thought process.  Kant uses the 

term “aesthetic judgment” in regard to the spontaneity of man’s thought and his feelings of 

pleasure or displeasure, especially those feelings in regard to the two thinking faculties, 

whose harmonious accord contains the grounds for this pleasure, making the 

concept in question [of fitness of nature] in its consequences a suitable mediating 

link connecting the realm of the concept of nature [Intellect] with that of the 

concept of freedom [Reason]
8
 

 When man experiences beauty his imagination is acting in conjunction with his 

Intellect.  Aesthetic judgments thus appear to be effects of the Intellect, but must be 

distinguished from reflective judgments.  Kant does not directly describe this concept of 

imagination in much detail in his Critiques, though references to the imagination are 

scattered throughout his writings, especially those writings dealing with the reconciliation 

of two things in opposition.  Imagination is a key ingredient in aesthetic judgments, 

                                                           
8
 Critique of Judgment (V.197)  For an illustration of Kant’s idea of half-perception and half-creation, see 

Wordsworth’s Tintern Abbey, beginning on page 23 of this essay 
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which play a crucial role in our experience and investigations.  How this special breed of 

judgments manages to do this, however, Kant presents in a surprisingly subtle manner. 

 Aesthetic experiences spark and maintain man’s interest in a subject wholly as the 

subject and exposes him to its “feeling of life”
9
.  Aesthetic judgments dabble in both 

realms of the sensible and supersensible – for man can find beauty and pleasure in all 

things, ranging from a sunset or raindrops glistening on a windowpane to abstract 

concepts or arguments.  These judgments also have a tendency to presuppose a moral 

concept and breed Desire. 

 There is pleasure in the attainment of any end.  Thus in seeking pleasure man’s judgment 

lies upon the condition, or a priori notion, of the attainment of pleasure, which also holds 

universal validity.  Kant’s notion of fitness of nature
10

 may be directly applied to his view of 

aesthetic judgments.  The fitness of a thing of nature is a notion that is purely subjective; since it 

does not deal with the nature of the thing itself, it does not directly contribute to knowledge of 

the thing or its inherent nature.  Rather, the fitness is in regard to the principle of unity existing in 

the Intellect, alone.  Regardless of the fact that aesthetic judgments do not contribute to 

knowledge directly, they still play a key role in man’s overall thought process and his 

understanding of the world, especially in regard to the interest that is sparked and maintained by 

an aesthetic experience
11

.  Positive aesthetic judgments cause the subject involved to become 

wholly and effortlessly absorbed in the experience or investigation at hand.  Aesthetic judgments 

are like grease for man’s reason and also supply his thought processes with some direction.  

                                                           
9
 Critique of Judgment (V.204) 

10
 Critique of Judgment (V.196) 

11
 Critique of Judgment (V.204) 
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Thus, aesthetic experiences prove very beneficial in man’s overall experience and investigations, 

even though they do not contribute “directly” to the acquisition of knowledge.   

 Kant depicts two feelings known to man that give rise to aesthetic judgments – the 

feeling provoked by the beautiful and that brought about by the sublime.  When something is 

said to be beautiful, it is said to be so in relation to the form of the object, which is limited, and is 

a presentation of a limited intellectual concept.  The sublime, on the other hand, is a 

“presentation of an indeterminate intellectual concept” and provokes an image of limitlessness 

within the subject’s imagination.  These two states occur in the Intellect, alone, and “agree in not 

presupposing either a reaction of the senses or a logical judgment, but reflection instead.”
12

  Kant 

then links the delight experienced from these two forms, one of which is coupled with the image 

of quality, the other coupled with quantity, 

…the delight is connected with the mere presentation or faculty of presentation, 

and is thus taken to express the accord, in a given thing seen, of the faculty of 

presentation, or the imagination, with the faculty of conceiving that belongs to 

understanding or reason, in the sense of the former assisting the latter.
13

 

 The beautiful and the sublime, as purely subjective and intellectual states of being, thus 

determine the way in which external things are presented in the subject’s mind or imagination.  

They provide the human mind with a canvas, brush, paint, and pallet.  When these two states are, 

for the lack of a better word, activated, the wheels of the subject’s thought process are shifted 

into motion and the stage of the human mind is thus set and cast in a certain light in order for 

Intellect and Reason to be exercised through judgment.   

                                                           
12

 Critique of Judgment (V:244) 
13

 Critique of Judgment (V:244) 
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 In the second part of his Critique of Aesthetic Judgment Kant delves into the antimony of 

taste as a judgment based upon concepts or as not based upon concepts.  He finds a solution in 

the  

possibility of two apparently conflicting propositions not being in fact 

contradictory, but rather being capable of consisting together, although the 

explanation of the possibility of their concept transcends our faculties for 

knowledge.
 14

 

Thus aesthetic judgments are able to be made, which Kant has shown to contribute to the 

richness of man’s experience and his overall progress made toward individual and public 

Enlightenment
15

. 

At the end of his Critique of Aesthetic Judgment Kant urges the reader to 

 look beyond the horizon of the sensible, and to seek in the supersensible the point 

of union of all our faculties a priori: for we are left with no other expedient to 

bring reason into harmony with itself
16

 

Hegel, Plato, Aristotle, and innumerable other great thinkers agree with Kant in regard to 

the extreme importance of seeking unity in the manifold of man’s experience and establishing 

harmony in the super-sensible through the synthesis of his different thought processes.  They 

emphasize that actual infinity and unity are not perceptible due to the senses, which force men to 

distinguish, classify, and separate in order to prevent overstimulation of the senses and insanity.  

It is very important that man keeps the concepts of unity and infinity in his imagination as he 

proceeds to investigate and experience the world, thus synthesizing his opposing thought 

processes and “bringing reason into harmony with itself.” 

                                                           
14

 Critique of Judgment (V:340) 
15

 See Kant’s essay, What is Enlightenment? 
16

 Critique of Judgment (V:341) 
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Several of Plato’s dialogues help illuminate Kant’s idea regarding the different thought 

processes that occur in the mind of man and their relationships and interactions with one another.   

Plato’s discussions regarding the workings of the human mind and its relationship to reality are 

more metaphysical in manner than Kant’s, who presents his ideas from a more systematic, 

scientific perspective.  In Book VI of Plato’s Republic, Socrates presents the image of his 

Divided Line, which bears a striking resemblance to Kant’s idea of man’s consciousness.  Plato, 

however, better depicts the important role of aesthetics in human consciousness that Kant 

discussed only briefly in comparison.  This is most likely due to the fact that Plato’s style relies 

more heavily on aesthetics, with his innumerable metaphors, allegories, and even the stage he 

sets for most of his dialogues.  Kant and Plato agree about the mystery, the importance, and the 

potential harm of aesthetic pleasure in our intellectual pursuits.  

 Socrates’ image of man’s consciousness
17

 depicts the divisions of man’s knowledge in 

regard to the sensible and intelligible realms.  Within each of these divisions lays two different 

kinds of knowledge, or conditions of the soul.  The first division divides the line into two 

unequal segments.  The next two divisions are made so that the lengths of the segments 

representing both the visible and intelligible realms are set in proportion to the lengths of the 

original segments created in the first division.  Socrates never explains why, exactly, he divides 

the line in this manner, but it can be said that the segments made in ratio help to visually express 

the interconnectedness of the different thought processes and emphasizes their overall balance.  

While the Divided Line is a hierarchy, each kind of knowledge is also present inside of us 

simultaneously.  Sometimes these different thought processes conflict when the value we 

                                                           
17

 Plato does not directly refer to his image of the Divided Line as a representation of human consciousness, but 
rather “kinds of knowledge” and “conditions of the soul,” which appear to refer to the same overall process 
referred to when Kant refers to the human mind and consciousness. 
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attribute to one is inconsistent with the ratios and hierarchy depicted in the Line, thus creating 

major obstacles on our quest for Wisdom.   

We can construct the image of Socrates’ Divided Line thus: 

 

 

 

 

 

 

 

Accordingly, “as the opinable is to the knowable, so the likeness is to the thing that it is 

like.”
18

  Though each kind of knowledge is distinct from the others, they are all interconnected 

and necessary in the soul’s journey toward truth and the good.  The understanding (νόησις) 

dwelling at the top of the Divided Line is, according to Socrates, the truest kind of knowledge, 

referring to correct knowledge of the Forms and abstract concepts, in themselves, for the sole 

sake of the good.
19

  Now applying Kant’s Critique of Judgment to this image, the understanding 

at the top of Plato’s Divided Line is borne from the reflective breed of judgments explicated by 

Kant, which is driven by positive aesthetic judgments, or the pleasure that arises from the 

experience of harmony, order, the good, and the beautiful.   

                                                           
18

 Republic (510b) 
19

 Republic (511b) 

Understanding 

Thought/

Reason 

Belief 

Illusion 

[Intelligible Realm] 

[Visible Realm] 
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In Book VI of the Republic Socrates provides an example of the chief kind of knowledge 

exercised by geometry students, which may be linked with Kant’s idea of determinate judgment.  

These students’ investigations rely heavily upon given hypotheses and images in order to 

comprehend the pure forms of geometry, which are only able to be “seen” by means of thought: 

This, then, is the kind of thing that, on the one hand, I said is intelligible, and, on 

the other, is such that the soul is forced to use hypotheses in the investigation of it, 

not travelling up to a first principle, since it cannot reach beyond its hypotheses, 

but using as images those very things of which images were made in the section 

below, and which, by comparison to their images, were thought to be clear and to 

be valued as such.
20

  

Thus Socrates concludes that the state of the geometer is thought, not understanding.  A 

wise soul is one that is “guided by the truth and always pursues it in every way.”
21

  A true, 

philosophic soul (which Socrates considers the highest of all) is a soul that is “always reaching 

out to grasp everything both divine and human as a whole.”
22

  In stark contrast to the 

philosopher, Socrates describes the souls of those with “defective natures,” which are “cramped 

and spoiled by the mechanical nature of their work.”
23

  In order for the mind and soul to make 

true progress in regard to the hierarchy established by the Divided Line, one must avoid getting 

his thought caught in a purely mechanized, predictable process aimed toward the attainment of 

something outside of itself.   This is where philosophy, especially, stands out among all the other 

arts.   

Socrates thus describes the mode of investigation necessary in order for the soul to reach 

philosophic understanding, the highest level of the Divided Line: 

                                                           
20

 Republic (511a) 
21

 Republic (489e) 
22

 Republic (486a) 
23

 Republic (495e) 
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By the other subsection of the intelligible, I mean that which reason itself grasps 

by the power of dialectic.  It does not consider these hypotheses as first principles 

but truly as hypotheses – but as stepping stones to take off from, enabling it to 

reach the unhypothetical first principle of everything.  Having grasped this 

principle, it reverses itself and, keeping hold of what follows from it, comes down 

to a conclusion without making use of anything visible at all, but only of forms 

themselves, moving on from forms to forms, and ending in forms.
24

   

In order to elevate the soul to its highest form of being, it is necessary that we transcend 

the sensual realm with our thought and retain an image of the whole of nature in the back of our 

imaginations, despite its apparent variety presented to us by our senses.  Though dividing, 

classifying, and verifying the different parts of nature prove very helpful in practical matters, 

Kant and Plato both agree that the key to attaining true wisdom lies in the strictly intelligible 

realm, or the Kantian Intellect.  This mode of thought is very similar to Kant’s idea of reflective 

judgment, which occurs solely in the mind and functions for the sake of Knowledge, itself, rather 

than for utility.  Thus the knowledge acquired for the sake of Knowledge will hold true and 

resemble the good and the beautiful regardless of any changes in external conditions.  According 

to Plato, constant, uniform, ordered motion is divine and good, so it naturally follows that any 

knowledge bearing a semblance to those characteristics will belong to wisdom, the highest of the 

Hierarchy of Knowledge.  

Reason finds itself incapable of unlocking the door to wisdom on its own, but it is an 

equally important faculty of man’s consciousness, nonetheless; for Reason is the chief faculty 

that provides man with a link between the visible and intelligible realms.  Though Plato places 

the thought processes involved in the strictly intelligible realm, or the Kantian Intellect, above 

Reason, both faculties are equally necessary and important in order for man to reach wisdom and 

help promote our progress, as a species. 

                                                           
24

 Republic (513c) 
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In the Phaedrus Plato elaborates on the effects of aesthetic feelings and judgments that 

occur in man’s consciousness and investigations into the mysteries of the universe.  Love, 

Socrates describes as “some kind of desire; but…even men who are not in love have a desire for 

what is beautiful.”
25

  When this desire is achieved, pleasure comes about, resulting in a positive 

aesthetic judgment, which allows us to link this concept to Kant’s discussion of aesthetics.  Plato, 

like Kant, links judgments of taste to Reason, exploring the relationship between the two and 

how each may help or hinder the function of the other: 

Each of us is ruled by two principles which we follow wherever they lead: one is 

our inborn desire for pleasures, the other is our acquired judgment that pursues 

what is best.  Sometimes these two are in agreement; but there are times when 

they quarrel inside us, and then sometimes one of them gains control, sometimes 

the other.  Now when judgment is in control and leads us by reasoning toward 

what is best, that sort of self-control is called ‘being in your right mind’; but when 

desire takes command in us and drags us without reasoning toward pleasure, then 

its command is known as “outrageousness.” 
26

 

 The conversation is thus directed toward the idea of madness ().  Socrates 

describes a “right sort of madness,”
27

 which is bestowed upon man by a god and provides man 

with relief from present hardships.  The greatest of all kinds of madness is that kind attributed to 

Aphrodite and to Love.  In order to explain this kind of madness Socrates gives the example of 

two horses and charioteer.  The charioteer represents the human soul, or consciousness, with one 

horse representing control and order and the other chaos and lack of control.
28

  This charioteer 

witnesses the nature of Beauty and when he recognizes that image reflected in that of another, he 

is left frightened and awestruck, frantically searching for a way to regain control of the chariot.  

Thus Plato links love and the beautiful, painting an image of the struggle that takes place in the 

                                                           
25

 Phaedrus (237d) 
26

 Phaedrus (237e-238a) 
27

 Phaedrus (244e) 
28

 Phaedrus (254c) 
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soul between Love and Reason, Order and Chaos, the metaphysical and the physical.  Socrates 

then explains, 

 If the victory goes to the better elements in both their minds, which lead them to 

follow the assigned regimen of philosophy, their life here below is one of bliss 

and shared understanding… the prize they have won from the madness of love is 

considerable… their lives are bright and happy as they travel together, and thanks 

to their love they will grow wings together when the time comes.
29

 

The wings Socrates describes in this image give man the opportunity to soar ever higher 

toward truth, the good, the beautiful, and the real.   In other words, the Love that arises from a 

reminder of the beautiful that the soul has once experienced provides man’s soul with fertile soil 

that nourishes the seeds planted by his experience in the material realm.  At the end of the 

dialogue Socrates relates this same seed analogy to the most effective kind of discourse, 

dialectic, which “makes the seed forever immortal and renders the man who has it as happy as 

any human being can be.”
30

  These beautiful images Plato paints of the chariot and the Divided 

Line illuminates Kant’s idea of the aesthetic aspect of the human cognitive enterprise.   

Aristotle, on the other hand, gives priority to the sensible realm in his epistemological 

examination found in On the Soul.  His method of examination of human consciousness is thus 

an illustration of the determinant aspect of the Kantian model of human consciousness.  The 

model Aristotle puts forth in On the Soul is, like Plato’s Divided Line, a hierarchy of the human 

soul composed of individual capacities that are discreet but simultaneously necessary and 

interlocked.  Aristotle’s model, however, is comprised of three basic states: (1) nutritive, (2) 

perception (3) thought (4) mind, and (5) desire
31

.  This model is in close alignment to Plato’s 

Divided Line, with the first two aligned with Plato’s idea of the material realm, and the later two 

                                                           
29

 Phaedrus (256e) 
30

 Phaedrus (277a) 
31

 On the Soul (II.4, 10) 
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aligned with Plato’s intelligible realm.  Desire, behaving similar to Love and madness described 

in the Phadrus, does not have a specific placement in this system, but rather provides the soul 

with movement, which will soon be discussed in much more detail.  

According to Aristotle, the most fundamental faculty of the soul, the beginning of any 

possibility of knowledge, is the nutritive, “the most primitive and widely distributed power of the 

soul, being indeed that one in virtue of which all [living things] are said to have life.”
32

  This 

faculty corresponds with Plato’s account of illusions and the sensible realm, though Aristotle 

assigns much greater value to this realm in regard to the soul as he views knowledge as 

impossible without our experiences in the strictly material realm.  Placing the sensible realm in 

high regard, Aristotle applies the scientific method to all of his investigations; he approaches 

them first with particulars and working his way up towards generalities and universals.  In stark 

contrast to Plato’s deductive mode of investigation, Aristotle makes use of induction in his 

investigations, which is elucidated by Kant’s explanation determinant fold of human 

consciousness.   

The next mode of knowledge Aristotle describes is perception, or sensation, which 

parallels the Platonic faculty of belief in the Divided Line.  This state of the soul is fully 

submersed in the material realm and is directly affected by the objects to be perceived.  Aristotle 

describes perception as that which “discriminates and is cognizant of something which is,”
33

 and 

sense as the faculty with the power of receiving the forms of things without the actual matter 

present.  He gives the example of the impression of a signet-ring made upon wax, which exists 
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without the actual object that made the impression present within it.
34

  The impression of the 

object upon our soul, alone, constitutes the soul’s experience of sensation, which is objective and 

fully dependent upon the subject’s direct interaction with the exterior, material realm.  

“Perception,” Aristotle says, “is never in error and admits the least possible amount of 

falsehood.”
35

 

Thought, however, admits of falsity and is separable from the material realm.  Though 

the discourse of reason restricts this third process to the intelligible realm, it still has some link to 

the exterior world in the fact that imagination and judgments are involved, which both require 

past experience of objects in the physical realm in order to take place.  Thought occurs even 

when our consciousness is not in direct contact with the physical realm, as it does while we are 

asleep and dreaming, thus placing it in the intelligible realm, despite the necessity of the material 

realm in order for thought to even exist.  Aristotle further links the subjective and objective by 

explaining how thought “must be potentially identical in character with its object without being 

the object”.
36

  Thought is a process of becoming, a quasi-unification of the whole, a step below 

actual knowledge and the attainment of that toward which all things aim.  Unlike perception, 

which is limited to only the objects present to the senses, with thought is unlimited with 

“everything [as] a possible object”
37

. This stage of knowledge corresponds to the third highest 

state of the soul depicted in Plato’s Line, which he also labels as thought, or reason.   

According to Aristotle, the actuality of thought is knowledge, which constitutes the fourth 

component of human consciousness and corresponds to Plato’s Understanding.  He explains how 
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this state of actualized thought is identical and inseparable from the thing being thought of.
38

  For 

example, if Aristotle were to be thinking of a house, rather than perceiving an actual house, He 

must have a faculty that possesses the ability to be one in form with the house.  This is very 

similar to Kant’s discussion regarding the similar a priori principles governing nature and man’s 

intellect, which is necessary in order for man to come to any kind of understanding of the world.   

Aristotle explains that thinking involves selective attending and abstraction, while 

perception involves discrimination; both of these, however, imply movement rather than mere 

passivity, which is where Aristotle’s concept of desire is introduced.  “It is manifest,” says 

Aristotle, “that what is called desire is the sort of faculty in the soul which initiates movement.”
39

  

Every living thing is goal-oriented, each aimed toward its own individual end.  Aristotle explains 

the faculty of desire in a much more scientific manner than Plato, however, Aristotle’s idea of 

desire fulfills the exact same function as Plato’s idea of Love and madness within the human 

soul.  Aristotle further explains that desire and practical reason are implicated in the movement 

of animals, though they do not work in isolation from one another; rather, they complement one 

another.  Similar to Plato and Kant, Aristotle emphasizes autonomy of the soul and the 

importance of recognizing the fact that the parts are discreet, but also fully interconnected. 

Thus there is a clear dialogue persisting between Aristotle, Plato, and Kant’s explorations 

of the human cognitive enterprise.  Each of these thinkers describes a multiform nature of human 

consciousness which must be distinguished but also interwoven and in balance.   Aristotle deals 

with the problem of the internal and external realms by emphasizing the importance of the 

determinant, scientific aspect of human consciousness, believing that the objects in the sensible 
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realm have more being than those in the purely intelligible realm.  Plato, on the other hand, 

conducts his investigations through the constant application of the aesthetic use of man’s 

judgment, with his helpful images and allegories, which show the positive role aesthetics may 

play in an investigation.  In contrast to Aristotle, Plato believes the purely intelligible realm that 

deals strictly with forms and formal relationships possesses the most being.  Plato’s mode of 

investigation thus emphasizes Kant’s idea of the positive effects of aesthetics in human 

consciousness.  Thus Aristotle and Plato represent the two opposing modes of human 

consciousness.  The Renaissance painter, Raphael, beautifully depicts this contrast in his 

painting, School of Athens, depicted below.  While Plato is pointing to the sky, representing the 

superiority he places among universals, Aristotle has his palm facing the ground, depicting the 

higher value he places among individuals and particulars.  One of Kant’s main goals in each of 

his Critiques is the reconciliation of opposing forces and ideas, seeking unity in the manifold of 

nature.  Thus, in his Critique of Judgment, he provides the essential link between Plato and 

Aristotle by emphasizing the equal necessity and interconnectedness of both realms, and thus the 

reconciliation of knowledge and aesthetics.  

 

 

     

 

 

 

Scuola di Atene (The School of Athens) by Raphael 
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[Epilogue] 

 

Written a few miles above 

TINTERN ABBEY, 

On revisiting the banks of the Wye during a tour, 

July 13, 1798 

W. Wordsworth  

 

=====  

FIVE years have past; five summers, with the length 

      Of five long winters! and again I hear 

      These waters, rolling from their mountain-springs 

      With a soft inland murmur.--Once again 

      Do I behold these steep and lofty cliffs, 

      That on a wild secluded scene impress 

      Thoughts of more deep seclusion; and connect 

      The landscape with the quiet of the sky. 

      The day is come when I again repose 

      Here, under this dark sycamore, and view                        10 

      These plots of cottage-ground, these orchard-tufts, 

      Which at this season, with their unripe fruits, 

      Are clad in one green hue, and lose themselves 

      'Mid groves and copses. Once again I see 

      These hedge-rows, hardly hedge-rows, little lines 

      Of sportive wood run wild: these pastoral farms, 

      Green to the very door; and wreaths of smoke 

      Sent up, in silence, from among the trees! 

      With some uncertain notice, as might seem 

      Of vagrant dwellers in the houseless woods,                     20 

      Or of some Hermit's cave, where by his fire 

      The Hermit sits alone. 

                              These beauteous forms, 

      Through a long absence, have not been to me 

      As is a landscape to a blind man's eye: 

      But oft, in lonely rooms, and 'mid the din 

      Of towns and cities, I have owed to them 

      In hours of weariness, sensations sweet, 

      Felt in the blood, and felt along the heart; 

      And passing even into my purer mind, 

      With tranquil restoration:--feelings too                        30 

      Of unremembered pleasure: such, perhaps, 
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      As have no slight or trivial influence 

      On that best portion of a good man's life, 

      His little, nameless, unremembered, acts 

      Of kindness and of love. Nor less, I trust, 

      To them I may have owed another gift, 

      Of aspect more sublime; that blessed mood, 

      In which the burthen of the mystery, 

      In which the heavy and the weary weight 

      Of all this unintelligible world,                               40 

      Is lightened:--that serene and blessed mood, 

      In which the affections gently lead us on,-- 

      Until, the breath of this corporeal frame 

      And even the motion of our human blood 

      Almost suspended, we are laid asleep 

      In body, and become a living soul: 

      While with an eye made quiet by the power 

      Of harmony, and the deep power of joy, 

      We see into the life of things. 

                                       If this 

      Be but a vain belief, yet, oh! how oft--                        50 

      In darkness and amid the many shapes 

      Of joyless daylight; when the fretful stir 

      Unprofitable, and the fever of the world, 

      Have hung upon the beatings of my heart-- 

      How oft, in spirit, have I turned to thee, 

      O sylvan Wye! thou wanderer thro' the woods, 

      How often has my spirit turned to thee! 

        And now, with gleams of half-extinguished thought, 

      With many recognitions dim and faint, 

      And somewhat of a sad perplexity,                               60 

      The picture of the mind revives again: 

      While here I stand, not only with the sense 

      Of present pleasure, but with pleasing thoughts 

      That in this moment there is life and food 

      For future years. And so I dare to hope, 

      Though changed, no doubt, from what I was when first 

      I came among these hills; when like a roe 

      I bounded o'er the mountains, by the sides 

      Of the deep rivers, and the lonely streams, 

      Wherever nature led: more like a man                            70 

      Flying from something that he dreads, than one 

      Who sought the thing he loved. For nature then 

      (The coarser pleasures of my boyish days, 

      And their glad animal movements all gone by) 

      To me was all in all.--I cannot paint 

      What then I was. The sounding cataract 
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      Haunted me like a passion: the tall rock, 

      The mountain, and the deep and gloomy wood, 

      Their colours and their forms, were then to me 

      An appetite; a feeling and a love,                              80 

      That had no need of a remoter charm, 

      By thought supplied, nor any interest 

      Unborrowed from the eye.--That time is past, 

      And all its aching joys are now no more, 

      And all its dizzy raptures. Not for this 

      Faint I, nor mourn nor murmur, other gifts 

      Have followed; for such loss, I would believe, 

      Abundant recompence. For I have learned 

      To look on nature, not as in the hour 

      Of thoughtless youth; but hearing oftentimes                    90 

      The still, sad music of humanity, 

      Nor harsh nor grating, though of ample power 

      To chasten and subdue. And I have felt 

      A presence that disturbs me with the joy 

      Of elevated thoughts; a sense sublime 

      Of something far more deeply interfused, 

      Whose dwelling is the light of setting suns, 

      And the round ocean and the living air, 

      And the blue sky, and in the mind of man; 

      A motion and a spirit, that impels                             100 

      All thinking things, all objects of all thought, 

      And rolls through all things. Therefore am I still 

      A lover of the meadows and the woods, 

      And mountains; and of all that we behold 

      From this green earth; of all the mighty world 

      Of eye, and ear,--both what they half create, 

      And what perceive; well pleased to recognise 

      In nature and the language of the sense, 

      The anchor of my purest thoughts, the nurse, 

      The guide, the guardian of my heart, and soul                  110 

      Of all my moral being. 

                              Nor perchance, 

      If I were not thus taught, should I the more 

      Suffer my genial spirits to decay: 

      For thou art with me here upon the banks 

      Of this fair river; thou my dearest Friend, 

      My dear, dear Friend; and in thy voice I catch 

      The language of my former heart, and read 

      My former pleasures in the shooting lights 

      Of thy wild eyes. Oh! yet a little while 

      May I behold in thee what I was once,                          120 

      My dear, dear Sister! and this prayer I make, 
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      Knowing that Nature never did betray 

      The heart that loved her; 'tis her privilege, 

      Through all the years of this our life, to lead 

      From joy to joy: for she can so inform 

      The mind that is within us, so impress 

      With quietness and beauty, and so feed 

      With lofty thoughts, that neither evil tongues, 

      Rash judgments, nor the sneers of selfish men, 

      Nor greetings where no kindness is, nor all                    130 

      The dreary intercourse of daily life, 

      Shall e'er prevail against us, or disturb 

      Our cheerful faith, that all which we behold 

      Is full of blessings. Therefore let the moon 

      Shine on thee in thy solitary walk; 

      And let the misty mountain-winds be free 

      To blow against thee: and, in after years, 

      When these wild ecstasies shall be matured 

      Into a sober pleasure; when thy mind 

      Shall be a mansion for all lovely forms,                       140 

      Thy memory be as a dwelling-place 

      For all sweet sounds and harmonies; oh! then, 

      If solitude, or fear, or pain, or grief, 

      Should be thy portion, with what healing thoughts 

      Of tender joy wilt thou remember me, 

      And these my exhortations! Nor, perchance-- 

      If I should be where I no more can hear 

      Thy voice, nor catch from thy wild eyes these gleams 

      Of past existence--wilt thou then forget 

      That on the banks of this delightful stream                    150 

      We stood together; and that I, so long 

      A worshipper of Nature, hither came 

      Unwearied in that service: rather say 

      With warmer love--oh! with far deeper zeal 

      Of holier love. Nor wilt thou then forget, 

      That after many wanderings, many years 

      Of absence, these steep woods and lofty cliffs, 

      And this green pastoral landscape, were to me 

      More dear, both for themselves and for thy sake! 
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